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Chord J ig E.xplainecl

(Chord J ig shown is from the G Major/ E minor page)

The Basics-

How do I know which chords soundgood togetﬁer? Maj or scales (do~re~mi...) sound 800(1 to our ears. BL] going down column “1” of the
Chord J ig, you can plaq the Major scale for each of the keg s. The Major scale for G Maj or, for example, is made of the notes G, A, B, C, D,
E, and F#. The secret to understanding which chords sound good together is learning that each note of the Major scale can be turned
intoits own chord. Turna “G” note intoa “G Maj or chord by playing the notes G, B,D. Turn an “A” note into an “A minor” chord by
plaq ing A, C, E, etc. (Maj or chords use notes from the 1, 5, and D columns of the Chord J ig, and minor chords use the notes 1, L3 (reacl
“flat-3") and ). All of these chords (chords I-vii) sound good together because all of the notes from the G Major scale sound good

together! The chords I-vi are especially common, and countless songs use some or all of these chords in nearly endless arrangements!

How can knowing the Nashville Numbers system improve my playing? In the Chord Jig for each key, chords are given Roman
numerals, sometimes called “Nashville Numbeys”, SO plagers can easilg describe chord changes. In the keg ofG Majoy, the “T" chord is G
Major, the “ii” chord is A minor, the “iii” chord is B minor, etc. Note that, in Major kegs, the chords I, IV, and V are most often plag ed as
in the key of G Major, gouﬂ just play the chords G Major (n-C Major (vV)-D Maijor (V). Thisisa very common progression! Toplaya
song with a [-vi-IV-V progression in the key o £ GMajor, gouﬂ just play G Major (I) - E minor (vi) -C Major (IV)-D Major (V). When
you start thinking in terms of Nashville Numbers, IJOLI‘H start training your ear to recognize lots of different common progressions of
chords. Practice learning the [-vi chords in every key, and watch your jams sessions transform when gou’re {iguring out songs on the fly!

Beyoud Basics-

What if Iwant to play a song in a different key (‘transpose”a soug)? If you can figure out what the chord progression of a song is in
one key, and change those chords into Nashville Numbers, then you can use your Fretboard Toolbox to find that same progression in any

key! e.g.Toplay the 1 -vi~IV - V progression in D Major, just play D Major (I) - B minor (vi) -G Maijor (v)-A Major (V). It's that easy!

Can these chord rules be broken? Once you know the chords that “80 together" within a key, you can also see what substituting
chords from outside the key will sound like. Fretboard Toolboxes are different in that you can knowwhich chords fall outside of the key
and give that chord change its particular sound in the song. In G Major, try changing the iii chord into a Mﬁjor Il chord (the B minor
chord changes toa B Major chord- instead of playing the notes B, D, and F#, gouﬂ play B,D#, and F# ) and remember the sound you
get. Another great variation in G Major is playing a Ichord (G Maj or), and then a IV chord (C Maj or), followed by an iv chord (C minor).
This has a beautiful, sad sound. The music we listen to has tons of these chord substitutions, and when you knowwhich rules gou're
breaking, you can get that sound in any key you want! You can build tons of chords by studying the Chord Toolbox on 1. 17-18.
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Fretboard Layout Explained

(Fretboard Lag out is the same for all keg s)

Fretboard Lagout: This part shows the layout of all the note names on all of the most frequently used frets for each of the strings.
Notice that many of the same frets on the same strings have multiple names based on whether you are playing in a sharp or flat key.

The Basics-

How is a ukulele frethoard laid out? Notes to the left of the nut (see cliagram) are the notes of each open string in standard tuning.
The skinny top string (#4) is tuned to a “G” note and the bottom string (#1) is tuned to “A”. Frets are labeled at the bottom, and frets
that usuallg have fret indicators (o{ten clots) are shaded. Single frets can have both sharp (# ) and flat (]3) names in different keg s.

My learn notes all over the frethoard? Instructors often talk about the importance of learning your fretboard all up and down the
neck. This is often a point of frustration for people learning an instrument, because even if you memorize the notes all over the
fretboard, you often still don't know whyyou needed to learn all of those notes. With a Fretboard Toolbox, this is no longer the case
because if you understand how chords are built, and which chords “80 together" (are in the same key ), then you can start using the
Fretboard Layout to see where all of those notes are found. This let’s you start building chords and solos all over your fretboard!

Beyoud Basics-
How do I'use the Fretboard Layout to help figure out the key that a song is in? Once you learn how to find the key of a song, (done by

finding the root notes of a song- see my “Keg to Finding a Song’s Key " video on my YouTube channel if gou’re not sure how to do this
www.youtube.com/user/fretboardtoolbox) then you can use the Fretboard Layout to play notes up and down the neck until you find
that root note~ the note often found at the beginning and end of verses in that in the song that feels like it relieves the tension. When
L]OLI,VG found that note, then that note is most likely the key your song is in. The trick is to {igure out whether that note laelongs toa
Major or minor key. lf a song keeps coming back to an E note, then you can try play ing an EMajor (usuallg in “llappier" souncling
s01185) and then an E minor (usuallg in “sadder” sounding songs) to see which fits best. The one that sounds best is probably that song‘s
key, and then you can then turn to the E Major or E minor page and gou’ll already know the most likely chords (I-vi) that are in your
song. [fyoustill can't find the key of your song, pick a note you think is possible and try soloing with that note in the Major and minor
root boxes of the Pentatonic J ig. Youll guickly hear whether or not those notes fit with your song. Once you know the key, gou’ll be
figuring out the chords and building solos in no time! These ideas let you figure out songs on the fly, which is fun that never gets old!

What if some notes are not found on the Pe eutatom'c.fig? Lotsof 7 chords, and other extensions, contain notes that are not found in that
song,s key, and therefore don't appear on the Pentatonic J ig. For example, if gou,re playing in the key of GMajor, and want to play a
C7, you need to know where at least one Bb note is found to add it to your C chord- just use the Fretboard Layout to find that note.
Also, lots of songs contain chords that are not directly part of the Major or minor key gou‘re playing in. For example, if a song is in G
Major, it could contain a chord such as B Major, instead of B minor. In this case, since a B minor is made of the notes B, D, and F# ,you
will need to be able to find where you can change the “D” notes into “D#'s” to make the chord a B Maijor chord. Just use the
Fretboard Layout to see where those D# notes are found, since they ye not in the Pentatonic J ig of the G Major page. The best part is,
once you know the chords/ notes outside the key of a certain song that give it it's particular sound, you can get that sound in any key!
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Pentatonic Jig Explained

(Pentatonic J ig shown is from the G Major/ E minor page)

Pentatonic Jig: The Pentatonic J ig is the place where L)ou’ll probably be spending most of your time, since it works helps unlock
both chords and soloing! See my YouTube channel to see this section in action: www.youtube.com/user/fretboardtoolbox

The Basics-

How does the Pentatonic Jig help me build chords? Just pick the notes for the chord you want using the Chord Jig, and then find
those notes grouped close enough to play on the Pentatonic J ig. e.g. G Major chords are played with the notes G,B,and D. A

simple G Major chord can be played with a the G note played open (no frets, since it's already a note you want) on string 4,a“D’
note played on the second fret of the string 3, another ‘G’ note played on the third fret of string 2,anda “B” note played on the
second fret of string 1. One way to play an A minor (1) chord, which is made of A, C, and E notes, is to play the “A” notes on the
second fret on the “4” strings, “E” notes on the second fret of the “3” strings, “C” notes on the third fret of the“Q”strings, and A notes
again on the T strings. You can build any chord you want in this same way! Chords are much easier to memorize when you know

why gou’re using certain frets, and not just trying to remember where you were told to put your fingers.

How does the Pentatonic Jig help me solo? Find the key of the song you want to solo to and then just play the notes in the white
boxes! (See my “Keg to Finding a Song’s Key" video for more info). Keep coming back to the notes in the “Major Pentatonic Roots”
boxes if the songas ina Major keg, and keep coming back to the notes in the “Minor Pentatonic Roots” boxes if the song’s in a minoy
key. Memorize the patterns of the white boxes, in both Major and minor keys, and goull see just how versatile pentatonic scales are!

Beyonc] Basics-

Howdo 1, p]ay up the neck? Use the Chord J ig to find the chord notes you need, and then use the Pentatonic J ig to find them
grouped close enough to play, anywhere on the fretboard. Find some chord charts online, and you can use the Pentatonic J ig to see
why the charts show so many positions for each chord. Listen to how each different position for a chord has its own unigue sound!

How do [ add more flavor to the pentatonic scales? For Major keys, add the underlined notes to the notes in the white boxes and
LJou’re playing the whole Maijor scale. The melodies of countless songs use the seven notes of the Major key, and knowing those
notes lets you solo to countless songs. In minor keys, try playing all the notes from the Pentatonic Jig, except change all the D’sto

D#’s. InE minoy, plag E F#,G A, B, C,D#, then back to “E". The “D#” leads back to the “E”, and it will be a sound you instantlg

recognize (callecl the harmonic minor scale). The more you stuclg the Pentatonic J ig, the more cool things gou’ll discover!

String #

Pentatonic

Jig

Major Pentatonic Roots

Minor Pentatonic Roots

Pentatonic Jia
Play only notes in white boxes for pentatonic soloing. Add underlined notes (the IV and vii notes
from the major scale) to the white notes to have access to the full major scale (do, e, mi...).
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